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The commingling of pagan and Christian elements in the
play is very characteristic of the period.
In 1931 Vogt published the text of a Greek mystery-play
on the Passion. The manuscript which contains this text
comes from Cyprus and the play, it appears, must have been
composed under the Lusignan rule of the island. It is to be
regarded, writes Samuel Baud-Bovy, as an effort to acclima-
tize on Greek territory the mystery-plays which were then
flourishing in the West. It is probable that the attempt was a
failure. This is the sole text which gives clear evidence of an
acted religious drama amongst the Greeks of the Middle
Age, and Baud-Bovy has no hesitation in asserting that
'Byzance n'a pas connu de theatre religieux'.
The Byzantine theatre knew only mime and pantomime,
revues and music-hall sketches, dances and satiric interludes.
Cultured students read the classic tragedies and comedies,
but they were not acted. Of the ephemeral mimes no texts
have been preserved, and thus, in a chapter on Byzantine
literature, a discussion of the evidence for the influence of
the Byzantine theatre would be out of place.
Romantic and Epic Poems. The writers of the East Roman
capital produced no genuine epics and we have only the most
miserable specimens of Byzantine romantic poems. But in
the provinces an important epic could be produced, as well
as poems of real romanticism, when Greek imagination was,
as it were, revivified by the fresher breezes blowing in from
the West.
The Byzantine 'romantic' poem is represented by two
names—Theodore Prodromus, with whom we shall meet
again, and Nicetas Eugenianus, both of the twelfth century.
Their iambic trimeter productions are respectively Rhodanthe
and Dosicles (based on Heliodorus), and Drosilla and
Charicles (derived from Achilles Tatius and Longus). To
the same class belongs the prose romance of Eustathius
Macrembolites called Hysminias and Hysmine> also of the
twelfth century. The machinery of all three is similar—
capture of the beloved one, parting of the loving pair by
pirates, and their miraculous reunion, or, as the argument
prefixed to Eugenianus's work puts it: 'Flight, wander-
ings, waves, captures, violence of brigands, imprisonment.

